Adrian Piper

Artist and philosopher creating conceptual and participatory artworks

Adrian Piper is an American artist and philosopher, born in New York on September 20,
1948. She entered the emerging conceptual-art world in the late 1960s and studied
philosophy at City College and Harvard. For much of her adult life she taught while making
art. She moved to Berlin in 2005; her later career includes philosophical publication, major
retrospectives, participatory artworks, and an archive foundation whose institutional home
has since changed.!: 2.3

Her formation was unusually broad. A middle-class Black family encouraged art, music,
education, and argument; a progressive New York school and public cultural institutions
supplied early opportunities. Sol LeWitt later offered practical help with space, contacts,
and exhibitions. Philosophy became a second profession through sustained study,
fellowships, teaching, and specialist debate. Yoga, begun as a teenager, remained a daily
bodily and intellectual discipline alongside both careers.* - 6./

These activities belonged to the same finite life. Paid work and academic employment
helped support inquiry; moving between universities also moved the person making the art.
Marriage, divorce, family care, illness, and institutional conflict affected the available time
and circumstances. As her art changed from inexpensive actions and publications to
commissioned environments and contractual procedures, it required different
collaborators, technical skills, and financial arrangements. Following those changes makes

the work more intelligible than treating her public recognition as a continuous ascent.3: -
10, 11

Piper’ s self-conception is forceful, and she has repeatedly challenged other people’ s
classifications of her work and identity. The profile distinguishes her testimony from
independent institutional records and critical interpretation. It also gives the activities their
own demands: an artwork can construct an encounter, a philosophical argument must
survive specialist scrutiny, and an archive must be housed and administered. Their
relationships become clearest through the actual choices and circumstances traced below.

1. The child whose appearance was not supposed to
determine her worth, 1948-1966

Piper’ s father, Daniel Robert Piper, was a lawyer; her mother, Olive Xavier Smith Piper,
worked in college administration. She was their only child. In “Passing for White, Passing
for Black” she recalls a secure, light-skinned Black household, progressive schooling, and
ballet, piano, art, and tennis lessons. Outside it, Black children sometimes treated her as
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white; white classmates treated her as a racial puzzle. Familial security and inconsistent
recognition belonged to the same childhood. Protection could develop confidence without
making the surrounding racism disappear.!?

She attended Manhattan’ s New Lincoln School and the Art Students League. Her
chronology adds drawing with both grandmothers and after-school MoMA classes; books,
music, entertainment, and religious instruction were also present. These retrospective
records counter the recurrent image of a self-taught outsider. She had access to cultural
institutions well before she began to question their assumptions.!3- 14

The family’ s attitude toward argument was equally consequential. In her 2019 intellectual
autobiography, Piper remembers her father’ s Socratic questioning and her mother’ s
analytical irony. A high-school teacher introduced philosophical reading, while her early
involvement in a school chapter of the Student Nonviolent Coordinating Committee
brought civil-rights organizing into her education. Her accounts differ by a year on when
that involvement began, so the secure formulation is the early 1960s. The family supported
activism but did not permit her to go South. Intellectual independence and political
participation were encouraged within a protective household; neither emerged only after
admission to the professional art world.1

At the same time, the adolescent did not simply follow an orderly curriculum. Her
chronology records teenage fashion modeling, nightclub dancing, leaving home, and a
juvenile-court appearance followed by placement in Bellevue Hospital. The record should
not become a lurid explanation of the mature artist. It places paid bodily labor and
resistance to prescribed behavior before Catalysis. Her early journals would also supply
language that could be detached from its original moment, repeated, and assigned to
another persona.!6: 17

During 1965-1967 she made intensely colored figurative works associated with her
experiments with LSD. The figures in her Alice works and early self-portraits do not offer a
simple likeness. They try to register experience that ordinary representation cannot hold
still. Later exhibition accounts have sometimes loosely called these paintings drug-induced;
the PAC Milan guide specifies that the works were made in response to those experiences
rather than painted while she was intoxicated. That is a useful correction. The practice
involved recollection and construction, not just the transcription of an altered state.!8 19

Her encounter with yoga also began in 1965 through Indian philosophical texts and Swami
Vishnudevananda’ s Complete Book of Yoga. From 1966 she studied with Swami
Satchidananda. The timing matters: yoga preceded her professional philosophy training,
and remained active through successive changes of artistic medium. Piper later insisted
that yoga was a philosophical tradition and an ethical and intellectual discipline, not
merely an exercise regime. Her historical claims about the transmission of Indian thought
should be read as part of her own philosophical position; the biographical point is that she
sought disciplined access to experience outside the assumptions of the American art and
academic worlds.20: 21
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These beginnings supplied distinct resources rather than one predictable future. Art
lessons developed technical facility; the progressive school and family developed an
expectation that questions deserved answers; civil-rights activity made collective action
concrete; journals supplied a record of inward life; dancing supplied a bodily form of
knowledge; yoga supplied repeated exercises in attention. The mature work would
frequently place these resources in situations where an audience had to do something. But
the subsequent choice of conceptual art was a specific encounter and decision, not an
inevitable expression of her ancestry or temperament.

2. Entering conceptual art and discovering the need for
philosophy, 1966-1970

Piper entered the School of Visual Arts in 1966. The decisive artistic encounter came the
following year, when she saw Sol LeWitt’ s 46 Variations on Three Different Kinds of Cubes
at Dwan Gallery. In her 2007 memorial essay, she describes finding an ordered set of objects
whose conceptual organization was not immediately available to perception.
Understanding required comparing and counting. The lesson was that an artist could
construct a system and be a theorist of it simultaneously. A letter she sent after reading an
unfavorable review began their acquaintance.??

LeWitt’ s assistance was materially specific. He helped her find a loft in his building at 117
Hester Street, invited her into a circle of artists and dealers, and directed visitors upstairs to
see her work. She executed some of his drawings. His hospitality brought her into
proximity with Lucy Lippard, Hans Haacke, and numerous others, but proximity should not
be confused with identical beliefs or an equal working relationship with everyone present.
Piper credits LeWitt with opening doors to early exhibition opportunities. This was an
apprenticeship in systems, an introduction to a social network, and practical help with
space and visibility.23

The change in her work was rapid. Figurative painting gave way to spatial arrangements,
grids, numerical series, photographs, and language. The Generali Foundation’ s account of
her early practice describes masking tape and plastic film attached to floors, and loose
sheets assembled in ring binders. These materials made a work inexpensive to circulate and
expandable across situations. Their apparent neutrality was itself available for
investigation: where an instruction begins, what it designates, and how a viewer follows it
could become the subject.?*

Re’ al Christian’ s account of the early drawings emphasizes paper, line, and the material
supports rather than treating them as preliminary exercises before the “real” political
work. That distinction helps explain the continuity of Piper’ s later practice. A system need
not be invisible merely because it presents itself as ordinary. In a work on paper, the
conventions of reading are already doing something to the viewer; in a museum
installation, architectural arrangements will do so; in a performance, social conventions
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will. The medium changes, while the effort to make an organizing framework perceptible
persists.2>

Her passage through the art world included paid and administrative labor: she worked for
Seth Siegelaub’ s January 1969 exhibition and published in Vito Acconci’ s0to 9. She
completed SVA’ s fine-arts associate degree in 1969. The Smithsonian finding aid
independently identifies correspondence with LeWitt, Lippard, Haacke, Rosemary Mayer,
and others. Its permission restrictions prevent treating those contacts as inspected

conversations. The evidence establishes a network, not a roster of intimate collaborators.26
27, 28, 29

The occupational sequence is easy to distort. Piper did not first earn a philosophy degree
and then apply it to art. In the 1988 interview with Mildred Thompson, she recalls an SVA
milieu in which Wittgenstein and analytic philosophy were discussed through artists
including Jasper Johns and Joseph Kosuth. Trying to explain sculpture involving space and
time led her to Kant, and then to formal study. Art generated a question that amateur
philosophical conversation could not adequately answer. She began philosophy courses at
City College before entering full-time in 1970.30: 31

City College supplied a different institutional world. Piper’ s 2019 account recalls
affordable access to study alongside work as a receptionist, telephone operator, model, and
bookkeeper. Her initial ambitions included several possible majors; she ultimately
concentrated on philosophy and medieval and Renaissance musicology. The combination is
revealing. She did not abandon music when she adopted logical argument, and her later
uses of popular music did not arise from ignorance of other musical forms. The education
developed formal, historical, and listening skills concurrently.32 33

The Hypothesis works of 1968-1970 join conceptual systems to the passage of her own body
through time. In one project, photographed instants are organized so that duration and
sequence can be reconsidered rather than assumed. In Five Unrelated Time Pieces—
including Meat into Meat—ordinary activity and domestic labor become material for
temporal analysis. The PAC account describes a vegetarian Piper preparing meat for a
partner and the work’ s attention to the division of labor. This places conceptual practice
in a household as well as a gallery: its units could be food, bodily effort, obligation, and
repetition.3%: 3

The art did not remain inside a sealed formal laboratory until a sudden political conversion.
Utah-Manhattan Transfer in 1968 juxtaposed maps of Times Square and the Dugway
Proving Ground, placing military testing and urban life in the same conceptual operation.
At MoMA’ 51970 Information exhibition, Context #7 invited responses to the immediate
situation, including the notebook, statement, museum, and respondent’ s state of mind.
The surviving work includes seven notebooks. It made an institution and the visitor’ s
present attention part of the material, rather than treating the museum as a transparent
container.30 3/

By 1970 Piper had an artistic language capable of describing relations among objects,
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words, spaces, and perceivers. The historical crisis now forced a question about its reach.
Could an exhibition-based conceptual system affect people whose conventions were not
already those of contemporary art? Her next work pursued that problem in public
encounters. The move involved giving up some of the protections that an announced art
event confers.

3. Becoming an object among other people, 1970-1975

Piper’ saccount of the change connects it to the invasion of Cambodia, the killings at Kent
State and Jackson State, and the women’ s movement. In an interview filmed by Peter
Kennedy and subsequently published in Lip, she describes withdrawing from an exhibition
as inadequate and wanting her work to enter the non-art world more directly. Her solution
was to become the art object herself. This explanation is a contemporary retrospective
account from the 1970s, closer to the events than the later autobiographies, but it remains
her explanation of the choices.38

In the Catalysis actions, generally dated 1970-1972, she altered her bodily presentation and
entered ordinary urban situations. One involved clothing soaked in foul-smelling
substances on public transport; another involved shopping at Macy’ s in paint-covered
clothing with a “Wet Paint” sign; another placed a towel in her mouth. The materials
were cheap, but the work required planning, bodily endurance, and willingness to expose
herself to uncertain responses. A purchaser or invited audience did not authorize the initial
encounter. The scene was structured by the conventions of a train, a shop, or a street.3% 40

The operative change was not simply an increase in provocation. A framed artwork lets a
visitor decide whether to look, interpret, or walk on within the conventions of art. A person
with a distended mouth on a bus presents a practical problem: whether to stare, move
away, offer help, or ignore her. Those responses become part of the work’ s situation. Yet
there is a limit to what later documentation can establish. Rosemary Mayer’ s photographs
are records made from selected positions, not complete behavioral data for every
participant. The historical audience and the later museum audience encounter different
objects.

This distinction also guards against a common simplification of the early performances as
transparent illustrations of racism. They disturb classifications of cleanliness, health,
safety, gender, sanity, and social appropriateness. Race and gender are conditions of
Piper’ s presence, but the viewer’ s response cannot always be assigned one exclusive
cause. Nathan Ma’ s 2020 account of encountering the work describes its later value for
thinking about everyday racial exclusion. That is evidence of reception across generations,
not proof of what every New Yorker in 1970 thought.*?

The experiments unfolded beside collective work. A 1971 consciousness-raising group
included Rosemary Mayer and Donna Dennis, according to her chronology. Discussing
experience together supplied an adjacent world to individual public action; membership
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does not establish agreement about every artwork or political question.*3

While the street performances directed attention outward, Food for the Spirit in the
summer of 1971 examined Piper’ s relation to her own physical existence. She was
intensely studying Kant, fasting, practicing yoga, and isolating herself. According to her
account reproduced by RISD, she set a camera and tape recorder beside a mirror so that
moments of disorientation could produce photographs and spoken repetitions of passages
she was reading. The photographs therefore resulted from a procedure for reassurance.
They were not staged simply to display the body to a public audience.**

The work also has several dates of existence. The experience and exposures belong to 1971;
MoMA’ s fourteen-print set was printed in 1997. Thomas Erben’ s exhibition of December
1997-January 1998 presented the complete group with a binder and annotated Kant pages,
and reports that the sound tapes had been accidentally destroyed. The gap shows how a
private procedure became an exhibitable and collectible object decades later. Laura
Larson’ s later analysis attends to the darkness of the photographs and their resistance to
making inward experience fully available to the viewer. That reading complicates any

assumption that a self-portrait automatically supplies autobiographical transparency.*: 46:
47

The Mythic Being project changed the relationship between private language and public
appearance again. Experiments with the persona began privately in 1972; the public series
is usually dated 1973-1975. Piper adopted an Afro wig, mustache, sunglasses, and masculine
presentation, and assigned the persona fragments from her journals. The disguising
apparatus did not erase the artist’ s inward life. Instead, language associated with the
adolescent Piper was made to issue from a character whom other people might read
through very different expectations of race, gender, and sexual threat.*®

Publication gave the project a rhythm. Seventeen advertisements in the Village Voice paired
images with thought-bubble texts between 1973 and 1975. A journal passage could become a
repeated mantra for the period in which its advertisement circulated. MoMA’ s account
stresses Piper’ s re-experiencing, examining, and releasing this material into public
history. She was working simultaneously in the newspaper’ s commercial space, in her
own repetitive mental practice, and in staged or unannounced bodily appearances.
Repetition transformed a memory’ s context rather than merely reproducing its content.*”

The surviving moving-image document needs a further distinction. APRA identifies it as an
eight-minute excerpt from Kennedy’ s 1973 film Other Than Art” s Sake. It shows
preparation and a street appearance, but Piper’ s caption expressly notes that the film
crew attracted the crowd. Consequently, the footage cannot be treated as an undisturbed
record of an anonymous man walking through New York. The camera and crew helped
produce the situation that later viewers see. Documentation is an intervention in the

work’ s social circumstances.”?

In I/You (Her) of 1974, the persona evolves through a sequence of altered photographs and
an address to another person. The project could absorb a specific experience of injury or
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betrayal and rework the speaker’ s position through a serial transformation. By then Piper
was moving from City College to Harvard. The costumed figure and the doctoral student
existed in parallel, but did not have the same institutional permissions. That conjunction
makes the project more complex than an exercise in adopting a new identity: she was
testing how past experience, imagined agency, bodily presentation, and other people’ s
recognition fit together.>l ©2

The achievements of this period were also occupationally precarious. In 1988 Piper told
Thompson that notebooks, ideas, and performances offered little prospect of lucrative
sales. She continued to exhibit, but philosophy had acquired its own momentum. This is a
specific recollection of the early-career economy, not a claim that no conceptual art was
commercially successful. For Piper, moving toward formal study offered another way to
sustain inquiry while her art produced relatively few conventionally saleable objects.>?

4. Learning philosophy as a profession while refusing its
presumptions, 1974-1981

A 1974 City College philosophy degree, with a musicology minor, preceded Harvard
fellowship study. Her Harvard assistantships (1976-1977) were in John Rawls’ s political
philosophy and Ronald Dworkin’ s philosophy of law. Michigan teaching began in 1979,
before her 1981 dissertation, A New Model of Rationality, supervised by Rawls and Roderick
Firth. The overlap matters. An account that jumps from the Mythic Being to a prestigious
PhD misses the years of coursework, argument, financial support, and early employment
through which philosophy became a second full profession.>*

It also misses the new problem of recognition. “Passing for White, Passing for Black”
opens with her account of a Harvard reception where a senior philosopher challenged her
identification as Black. The essay places that incident beside childhood experiences of
having to prove or deny a racial identity to others. It is her recollection, published long
afterward, not a transcript of the reception. Its analytical force comes from the way an
accusation of fraud can attach to a person who has done nothing deceptive: the alleged
incompatibility is in the observer’ s categories.>>

Her philosophical training was not primarily in aesthetics. Her fields included
epistemology, political philosophy, metaethics, Kant, and rational agency. The occupation
required skills different from those of an artist writing a statement: reading arguments
repeatedly, distinguishing formulations, developing counterexamples, and setting out
claims that another specialist could dispute. Her eventual work on rationality engaged
decision theory and economics as well as ethics. Calling philosophy a “day job” describes

part of its financial role while concealing the seriousness of the intellectual undertaking.~%
57

The German period of 1977-1978 widened both her linguistic and intellectual world. After
studying with Dieter Henrich at Harvard, she learned German in West Berlin and studied

Vocations 7132



Kant and Hegel in Heidelberg with Henrich and Michael Theunissen. Her later accounts
give different precise lengths for the Berlin language period, so a month-by-month
reconstruction would imply more certainty than the sources warrant. The consistent facts
are the sequence and its consequences: she could work in German and encountered
academic and social arrangements outside the United States.>3: >

Henrich’ s seminar and reading-group world mattered because philosophical texts were
shared objects of sustained disagreement. Piper recalls discussions in which participants
could challenge one another by citing passages. She also lived amid student political
conflict in Heidelberg. German philosophy was therefore neither an abstract canon
encountered only in books nor an escape from institutional politics. It was a practice of
reading in a language she had had to learn, among people she had had to meet, in a
politically charged university environment.®0

Meanwhile, her art reintroduced the social world into constructed environments. Art for
the Artworld Surface Pattern (1976) combines a confined wooden structure, custom-printed
wallpaper, a light, and an audio monologue. Its imagery and address bring disturbing
political material into an apparently manageable interior. The work asks what the refuge of

€« M

art” permits a viewer to screen out. This is a change from making herself the disturbing
object on a bus: a manufactured environment can sustain the encounter without requiring

her presence every time it is installed.6!

Aspects of the Liberal Dilemma (1978) employs a framed photograph under reflective
Plexiglas, lighting, and recorded speech. The material specification matters. A reflective
surface places the spectator’ s own appearance in relation to the photographic image; an
audio address can anticipate a response without pretending to be a live conversation. The
apparatus makes the liberal spectator’ s self-image part of the event. It also supplies an
early instance of a durable strategy: combine an ordinary way of displaying a person with
language that unsettles the assumptions through which that display is understood.®?

The two professions were now differentiated but mutually instructive. A performance could
make a spectator feel the difficulty of recognizing another person; a philosophical paper
could ask whether a prevailing account of the self could explain responsibility or coherent
action. Neither did the other’ s work automatically. This difference would later become a
professional obstacle, since art audiences might expect immediate access to the
philosophical texts, while philosophers might regard the artistic practice as irrelevant.
Piper persisted in each discipline’ s demands rather than converting them into a single
comfortable hybrid.

5. Teaching, dancing, loss, and the durable encounter, 1981-
1989

The doctorate brought no simple resolution of her position. A Stanford Mellon fellowship
(1982-1984) followed Michigan; returning there brought a tenure denial. Georgetown
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appointed her in 1986 and tenured her in 1987, making her the first African American
woman tenured in US philosophy. UC San Diego followed in 1988. These moves repeatedly
relocated the person making the art. Fellowships and university employment supplied time
and institutional access alongside teaching obligations.03, 64 6>

Her art also received support through NEA fellowships in 1979 and 1982 and a Guggenheim
fellowship in 1989. These are documented sources of recognition and working support,
rather than evidence for any unreported amount of disposable income.%°

Her chronology records marriage in 1982, separation in 1986, and divorce in 1987. These
events restore a private life to an account otherwise dominated by public work; they do not
establish the cause of a particular artwork.6’

An important philosophical result of these years was “Two Conceptions of the Self,”
published in 1985. Piper distinguishes a person’ s self-conception from the theoretical
conception of a self supplied by a philosophical account. She examines whether
increasingly high-order desires can adequately explain agency, arguing for an account in
which reasoning and principles help constitute a unified agent. The problem is not simply
whether people want things. It is how they can recognize a desire as theirs, assess it, and act
in ways that maintain a comprehensible relation among commitments. This was a
sustained technical inquiry with its own interlocutors, rather than a philosophical caption
added to the artworks.%8

At Stanford, and in the performance circuit around it, teaching itself became an artistic
medium. Funk Lessons developed in the early 1980s and was presented in such places as UC
Berkeley, the San Francisco Art Institute, New Langton Arts, and the Woman’ s Building in
Los Angeles. Piper taught participants to listen to and dance to music whose African
American working-class origins were often treated as a barrier to participation. Learning
involved breaking movements down, demonstrating them, practicing, and entering a
shared rhythm. The proposition that such participation could be learned challenged an
essentialist picture of who naturally possessed this culture.®?

This changed the mechanics of encounter. Catalysis gave the unwarned passerby no agreed
educational role; Funk Lessons invited someone to become a learner. Embarrassment,
hesitation, enjoyment, and coordination could emerge during a skill being acquired
together. Dance also required Piper to draw on knowledge that academic philosophical
credentials did not certify. Her formation in clubs, listening, and bodily practice became
usable expertise. The work asked for a kind of attention that a spectator could not supply by
silently reading a label.

Its collaborative afterlife was equally specific. Sam Samore edited and directed the 1983
video, and Tom Oden produced it; Piper describes it as extending beyond the performance
on which it is based. She credits these collaborators and the venues that recorded her
participatory work with providing resources she could not then provide herself. Filming,
editing, and institutional hosting therefore belong inside the account of authorship. The
readily circulated video is not evidence that she always possessed the means to document
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live work independently.’%: 71

Loss introduced another duration into her practice. Her father died in 1985, and that year
she began What Will Become of Me: collecting hair, fingernails, and skin in containers. Its
arrangement includes an undertaking that her cremated remains will eventually enter the
work. MoMA acquired it through a gift in 2011, while it remained ongoing. The
accumulation separates the production schedule from the exhibition schedule: bodily
materials are gathered over a life, and completion depends on a future event that cannot be
brought forward for an opening.’?

The small format of My Calling (Card) #1 and #2, begun in 1986, answered a different
practical problem. A portable printed card could intervene when someone made a racist
remark in Piper’ s presence without recognizing her as Black, or presumed that her
solitary presence in a social space was an invitation to be approached. It carried an already
composed response into a situation that might make composing one difficult. The cards’
businesslike tone changes the recipient’ s task from consuming the artist’ s image to
reading a statement of a boundary. Their modest cost and scale also enabled them to
operate outside a gallery.’3

Piper then made the audience’ s response to those interventions a further subject. The My
Calling (Card) #1 Meta-Performance video combines a discussion at Chicago’ s Randolph
Street Gallery in 1987 with a subsequent discussion at the Studio Museum in Harlem. The
latter audience considered the earlier discussion, and the eventual video viewer could
examine both. The work grows by incorporating disagreement rather than by declaring the
original printed text its final meaning. Different audience compositions matter: Piper
expressly distinguishes the first, all-white audience from the second, predominantly Black
but mixed audience.’*

Cornered (1988) established a more repeatable architecture for an address that might
otherwise be dismissed as an awkward private confrontation. It sets a video monitor and
seating behind an overturned table and places birth certificates in the installation. The
recorded Piper discusses the spectator’ s possible reactions to her declaration that she is
Black and to the contradictory workings of American racial classification. The table
materializes an obstruction, while the calm monitor address denies the easy relief of an
unstructured argument with the speaker. Family records become evidence that categories
have an administrative history, rather than being self-evident properties of a face.”>

The controlled installation does not imply an effortlessly controlled reception. Piper’ s first
broad retrospective, organized by Jane Farver in 1987, brought work dating back twenty
years into institutional view. Yet those works had arisen under different conditions of
circulation: a newspaper advertisement, a subway action, a private philosophical
experiment, or a participatory lesson. Bringing them together required curatorial
reconstruction as well as artistic recognition. This is one reason her career cannot be
understood as a steady succession of finished objects advancing through an unchanged
market.’®
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Her description of making in the 1988 Thompson interview is precise about selection. An
image of a drawing, performance, or installation could arrive first and refine itself;
deliberate thought then tested whether it merited realization. She might discard work and
spend months resolving another. The four-to-six pieces per year she cited describes that
period, not a lifetime production rate. Philosophical fluency thus did not mean that
artworks began as arguments awaiting illustration.’’

[External image / #MiBl&El 1] Lucy Lippard, Adrian Piper, Sol LeWitt and Jerry Kearns seated
around a restaurant table.

Lucy Lippard, Adrian Piper, Sol LeWitt and Jerry Kearns at dinner in December 1982,
photographed by Jeffrey Evans. Piper’ s archive preserves the image within her account of
LeWitt and their friendship. Photograph: Jeffrey Evans / Adrian Piper Research Archive
Foundation - Rights retained by the source and respective rights holders; no open license
stated. - Image source

6. Larger institutions, public speech, and family obligations,
1990-1996

Piper moved to Wellesley in 1990 as a tenured full professor. It became her longest active
university appointment. A flourishing exhibition schedule ran alongside teaching and
philosophical revision, including the three installations of What It’ s Like, What It Is in
Washington and New York in 1991. The third was commissioned for MoMA’ s Dislocations.
Its scale belonged to a museum’ s production possibilities, rather than to the almost
equipment-free circumstances of her street actions twenty years earlier.’8: 79

In What It’ s Like, What It Is #3, a white, tiered enclosure surrounds a column bearing four
synchronized views of a Black man. His recorded speech rejects assumptions about his
character and social identity; the installation also incorporates music and mirrors. ICA Los
Angeles describes the column as approximately nine feet high. The spectator is placed in a
built space in which looking, listening, moving, and catching sight of oneself operate
together. The man’ s insistence on what he is not highlights the burden of answering
judgments that have already arrived before an individual speaks.3"

Large works of this kind require carpentry, electronics, correct synchronization, an
adequate room, and repeated institutional labor. MoMA’ s collection record specifies four-
channel standard-definition video and a running time of twelve and a half minutes, as well
as wood, mirrors, and lighting. Those particulars distinguish the work from a freely
detachable video “message.” The recorded address and the construction together
establish its conditions of reception. Later acquisition, conservation, and reinstallation
make those conditions repeatable without requiring Piper’ s bodily presence.®!

Print culture supplied a parallel field of intervention. The Vanilla Nightmares drawings
used already published newspapers and advertisements: an image intended to sell
desirability, travel, consumption, or social authority could become the ground for figures
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that disturb its racial distribution of power. Decide Who You Are (1992) juxtaposed image,
news language, and forms of deliberate refusal to perceive. Its treatment of the Anita Hill
hearings belongs to a period when television and press coverage made the credibility of a
Black woman’ s testimony an intensely public contest. These were works on the material
surfaces through which a society rehearsed its judgments.52 83

The 1992 installation Black Box/White Box used footage of the beating of Rodney King
within a constructed viewing situation. Rose G. Salseda’ s later research asks how its
account of the Los Angeles unrest can be placed beside the Black-Latinx relations that
dominant coverage marginalized. This is a useful extension rather than an assertion that
every later historical reading was already explicit in Piper’ s intentions. It shows how a
work’ s selected footage can illuminate one history while leaving adjacent histories for
subsequent scholars to recover.84

At this point her networks were increasingly transatlantic. The Kunstverein Miinchen’ s
archival account of its 1992 Piper exhibition describes collaboration among Munich,
Cornerhouse in Manchester, and Ikon in Birmingham. Helmut Draxler and Hedwig
Saxenhuber organized the Munich presentation, and Piper lectured there on xenophobia.
The archive connects the show to racist violence in reunified Germany, including Rostock
and Hoyerswerda, as well as to renewed interest in conceptual practices. The transfer was
not simply an American artist delivering a universal lesson overseas. The work encountered
a European public with its own recent history of borders and hostility.5>

Her writing on racism and rationality also crossed the institutional separation between her
occupations. NYU hosted a 1992 conference bringing philosophy and art into discussion of
her work. Yet that conjunction did not erase the different standards under which a
philosophical argument, a performance, and an exhibition would be evaluated. The
productive relationship was a conversation among distinct practices. Any account that
makes her art a translation of Kant overlooks both the chronology of her early art and the
later emergence of such explicitly organized exchanges.8¢

Family care imposed its own demands. In 1993 she moved to Cape Cod to care for her
mother, who died of emphysema in 1994; estate work and discovery of her journals
followed. Exhaustion and medical leave also appear in the chronology. These retrospective
records show why exhibitions alone cannot describe a life in which teaching,
administration, travel, making, writing, and caring competed for time.8”

That experience became a conflict over sponsorship. In 1995 Piper withdrew work from the
Los Angeles Museum of Contemporary Art exhibition Reconsidering the Object of Art: 1965-
1975 after learning of Philip Morris’ s sponsorship. Ashes to Ashes answered the
conjunction of her parents’ deaths and tobacco-related corporate patronage with family
photographs and written address. MOCA declined the replacement she offered; the work
was subsequently shown at John Weber in 1996. This episode exposes a practical limit to
curatorial inclusion: an artist could be offered retrospective recognition while refusing the
financial arrangement that made it possible.88
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The refusal cost an actual exhibition opportunity. It should not be elevated into an
unsupported claim that she rejected all corporate funding thereafter. Her later
retrospectives had named commercial sponsors. The distinctive point is the specificity of
the ethical objection and her willingness to remove work from a particular account of
conceptual art’ s history. The selection of what can be shown, under whose support, and
with what explanatory language became part of the professional practice.

MIT Press’ s 1996 publication of Out of Order, Out of Sight in two volumes preserved
another part of that practice. Volume I collected meta-art writing; Volume II collected
criticism. Letters, statements, reviews, and essays exposed work that cannot be inferred
from the look of a photograph or installation. They also made the artist a participant in
arguments about the conditions of production and interpretation. “Meta-art” here names
reflection around the work’ s making, not a guarantee that every reader must accept her
proposed account of it.8?

7. Revising the archive, technical production, and the
conditions of departure, 1997-2005

By the late 1990s, rediscovery and revision occupied as much space as new production.
Thomas Erben presented Food for the Spirit and then the Mythic Being, making early works
available in forms that could be carefully exhibited and collected. Piper’ s return to those
materials was not the recovery of a forgotten fixed oeuvre. Print dates, surviving evidence,
missing recordings, installation decisions, and explanatory writing helped determine what
a viewer could encounter. An early conceptual work could acquire a new professional life
without being a newly invented artwork.0

The 2002 Adrian Piper since 1965 exhibition at Vienna’ s Generali Foundation, curated by
Sabine Breitwieser with Nadja Wiesener, widened that historical view. It then traveled to
Villeurbanne and Barcelona. Its associated German publication brought philosophical texts
and meta-art into a substantial European book. Translation and production mattered here:
Piper’ s work depends heavily on words whose register, pronouns, and form of address do
not transfer automatically between languages. MACBA’ s Spanish version of a calling card
provides one tangible example of an institution producing a local-language artifact rather
than merely hanging an unchanged image.?1> 92

Yoga meanwhile became more demanding as a daily practice and more explicit as an
intellectual resource. Her account places a diagnosis of ankylosing spondylitis in 1997 and a
subsequent intensification of practice. The early commitment to Satchidananda’ s Integral
Yoga was later enlarged through Iyengar and Ashtanga training, Sanskrit study, the Yoga
Sutras, and Vedanta. Her descriptions of medical improvement belong to personal
testimony; they are not evidence for a general therapeutic claim. The biographical point is
that she allocated substantial time to bodily and textual disciplines while continuing to
work in two professions.”3
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Her first Indian visit was a 1998 Bombay conference; philosophy and yoga also occupied her
1998-1999 Getty residency. Travel and research appointments supplied occasions to learn:

the transnational dimension was a change of circumstances, not just a list of influences.”*
95

The Color Wheel Series, publicly developed from 2000, makes the resulting conjunction
unusually concrete. In her 2004 statement, Piper sets Pantone’ s standardized colors beside
Vedantic accounts of layers that conceal the self. Three “Acting Heads” receive different
colors according to a serial scheme; print, lightbox, pagework, postcard, slide, and video
distribute its parts. She credits John Robertson’ s printing instruction, photographic work
with Mike West, digital expertise from Bob Kasten, Photoshop training at Wellesley’ s
Knapp Center, and Joe Hevener’ s assistance. The passage from a conceived image to a
finished series required learning technical workflows and working with people who
possessed skills she initially lacked.”®

The method gives an industrial color language a task it was not designed to perform.
Pantone ordinarily stabilizes reproduction across printers and commercial applications;
Piper uses that reliability to expose the arbitrariness of assigning significance to bodily
color. The technical problem and the philosophical problem remain different, but meet
within the same image. The serial organization also lets an exhibition, a magazine page,
and a website offer specific components rather than making every reproduction an
equivalent copy of one original. Her relation to digital media was therefore a change in
production and distribution, as well as in visual appearance.

The Everything works, initiated in 2003, introduced another kind of removal. In Everything
#2, photocopied photographs are sanded or otherwise marked so that facial identity
becomes inaccessible; text announces prospective loss. The operation does not provide a
more authoritative image of a person beneath social classification. It interrupts the
expectation that the photograph will retain recognizable individuality. Coming after the
accumulated documents of Passing and the bureaucratic evidence of Cornered, such
erasure changes the question from who will recognize me to what recognition can
preserve.?’

Wellesley remained the site of employment and of a deteriorating conflict. Piper filed a civil
action in 2000 and later complaints through the Massachusetts Commission Against
Discrimination. Her publicly posted 2005 submission alleges discrimination, retaliation,
withdrawal of benefits, and failures to accommodate medical limitations; it describes the
earlier action as dismissed on limitation grounds. These are statements by a party to a
dispute. The profile can establish that she made them and acted on them, but cannot adopt
every accusation as an independently established finding. Nor does an administrative
dismissal by itself settle the full biographical interpretation of her treatment.”8

The available record supports a narrower and consequential conclusion: academic
employment no longer reliably supplied the professional environment she wanted, and the
relationship ended. Her move to Berlin in 2005 preceded both her discovery of enhanced
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American airport screening during a 2006 visit and the termination of her Wellesley
appointment in 2008. Accounts that make a watch-list discovery the cause of the original
2005 departure reverse the sequence. Hawa Allan’ s reading of Escape to Berlin
distinguishes the relocation from the later refusal to return. Piper’ s claims about why she
was screened remain her account; no official explanation was found in the consulted
sources.”?> 100

[External image / 5Mifl&E =] Portrait of Adrian Piper in 2005

Adrian Piper in 2005, the year she moved to Berlin. The portrait provides a dated likeness
alongside the profile’ s account of her changing institutional base. Adrian Piper - CC BY-SA
3.0 - Image source

8. Berlin: open publication, new media, and institutions of
her own, 2005-2013

Berlin did not remove the difficulty of publishing an unconventional philosophical project.
Rationality and the Structure of the Self took decades of writing and revision. Piper reports
that Cambridge University Press accepted both volumes in 2008, but that she declined the
eventual contract after disagreement over further cuts. They appeared as open-access
electronic books at her website in May 2008, with a revised edition in 2013. A claim that
Cambridge published the books therefore conflates acceptance with publication. The
distribution she actually secured allowed access without purchase and preserved a scale
that she did not want to compress.10!

The two volumes perform different argumentative tasks. The first examines the Humean
conception associated with desire, belief, and utility-maximizing agency. The second
develops a Kantian conception of a self whose unity involves rational relations among
commitments and whose agency cannot be exhausted by observed preference. The book’ s
scope makes a short gloss hazardous: its account concerns the possibility and explanation
of certain forms of reasoning and action, not merely an exhortation to be virtuous. Its
selected prefaces also document the author’ s professional isolation as she experienced it.
Those passages explain her publishing position without proving every judgment about
other philosophers.102

An ordinary illustration helps locate the philosophical issue without claiming to summarize
the books. Suppose someone has promised to help a friend, then acquires a stronger desire
to do something else. Does the earlier commitment still supply a reason for action, and how
does the person recognize it as part of a coherent self? A desire-centered description and an
account emphasizing rational relations among commitments approach that problem
differently. This example is supplied here, not borrowed from Piper; her technical
argument extends far beyond a choice between keeping and breaking a promise.

Later philosophical discussion is evidence that the argument remains disputable in
specialist terms. In 2018 Paul Guyer questioned aspects of the moral psychology and
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metaphysical ambitions; Richard Bradley agreed that preferences should not be identified
simply with behavior but disputed whether formal logic alone establishes their transitivity.
Piper’ s reply contested their readings and explained her own proposed formal apparatus.
The disagreement cannot responsibly be adjudicated by treating an artist’ s prestige as
proof of a philosophical theorem. It identifies an adjacent network of Kant scholarship,
decision theory, and logic in which the book must make its case.103, 104,105

Animation gave the artistic work a different set of formal possibilities. The PacMan Trilogy
was made in 2005-2008 with Colin Holgate and, for Bait-and-Switch, Dave Redl. Pursuit,
consumption, repeated enticement, and collective behavior could be diagrammed through
moving figures rather than enacted by Piper. The works use popular game imagery as an
intelligible visual vocabulary. Her caption for The Spurious Life-Death Distinction advances
a speculative connection between Vedanta and consciousness; it should be read as the
work’ s intellectual proposition, not as an established scientific conclusion.!00

An earlier bodily practice returned in a changed city. On 26 March 2007 she performed
Adrian Moves to Berlin at Alexanderplatz, dancing continuously for approximately an hour
to house music. The video projection was realized in 2017, so the ten-year difference
between action and exhibition object needs to remain visible. Her dedication associates
dance with Berlin’ s history of work and reunification. She is again in public among
passersby, but the task is an affirmation of movement and endurance rather than the
deliberately aversive disturbance of Catalysis.1?’

Lucy Ives’ saccount of its later display attends to the distance between dancing with the
projected Piper and simply watching her. This is a useful description of how documentation
alters participation. In Funk Lessons, the artist could answer someone struggling to learn;
beside a recording, the viewer has to decide what kind of bodily response is possible.
Duration survives in the projection, but the original interpersonal situation does not. The
later work’ s public can form its own relation to the action without pretending to
reproduce Alexanderplatz in 2007.108

Piper had begun organizing APRA in 2002, and launched the Berlin foundation in 2009. The
archive’ s stated contents include artworks, correspondence, family documents, books,
recordings, and the furnishings and organization of a working environment. The ambition
was to preserve relations among art, philosophy, and yoga rather than extracting the art
into a self-sufficient historical package. This involves an epistemic claim: the contexts and
conditions of work may be necessary evidence for understanding what the work is. It also
involves ordinary administrative labor—inventory, storage, permissions, preservation, and
provision for future researchers.10% 10

Her attempted Berlin Journal of Philosophy makes the difficulty of institution-building
especially plain. Proposed in 2011, it aimed at anonymous, carefully structured peer review.
It never published an issue, and Piper announced its discontinuation in January 2020, citing
failure to recruit the specialist expertise required. The project cannot be listed as an
operating journal that simply disseminated her ideas. Its failure is part of the career:
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establishing an alternative venue demanded collaborators and sustained labor that a
founder’ s conception could not replace.!

In The Humming Room (2012), the apparatus of participation became deliberately spare: an
empty room, a guard, and the requirement that someone hum to enter. NGV’ s
presentation notes that any tune is acceptable. The visitor encounters a rule through an
institution’ s agent and must act bodily in order to proceed. This is the descendant of both
the instructed participant in Funk Lessons and the constrained viewer in the installations.
It distributes authority among an artist’ s written requirement, a museum’ s staff, and a
participant who can comply or leave.!12

The rule also raises a question that the work does not settle for every visitor. Does a small,
apparently harmless demand establish a shared activity, or demonstrate an institution” s
ability to impose arbitrary conditions? Whether humming feels easy, comic, intrusive, or
humiliating depends partly on who has arrived and under what expectations. The work’ s
simplicity makes that variation easier to notice. It makes no promise that voluntary entry
will produce agreement about the encounter’ s value.

In September 2012 Piper made another public intervention in classification. A website
notice announced that she had retired from being Black, accompanying the digital self-
portrait Thwarted Projects, Dashed Hopes, A Moment of Embarrassment. Steinhauer
discusses its numerical language of racial composition and ironic declaration. The
announcement is an authored intervention, rather than an administrative discovery of a
new racial essence. Read beside Passing and Cornered, it intensifies her refusal to let
others’ classifications prescribe the terms of professional life. It does not supply grounds
for declaring the earlier work obsolete or racism historically overcome.!13, 114

9. Commitments, canonization, and the public that does the
work, 2013-2018

The Probable Trust Registry: The Rules of the Game #1-3, dated 2013, first entered public
exhibition in 2014 and received the Golden Lion at the 2015 Venice Biennale. Its three
statements concern giving one’ s word, meaning what one says, and doing what one says.
At desks beneath those propositions, participants sign declarations committing themselves
to the corresponding conduct. Okwui Enwezor’ s All the World’ s Futures provided its
Biennale setting. The work thus reached an international exhibition through a deliberately
modest transaction: a person deciding whether to put a commitment in writing. 1> 16

The administrative details carry much of the artwork. Piper’ s generalized instructions
require duplicate signed declarations, one retained by the participant and one sorted by the
administering venue. Signatories subsequently receive the registry of declarations;
addresses are treated confidentially, and a request to contact another participant requires
that person’ s permission. Documents are sent to APRA and preserved under long-term
custodial arrangements, including a hundred-year seal. The desk encounter is therefore the
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beginning of a procedure rather than an isolated performance of sincerity.11/

No signed form can guarantee a truthful life. “Probable” preserves that uncertainty. The
participant has undertaken a commitment with potentially continuing consequences but
has not been certified as trustworthy by the artist. The work adds a material record to an
intention and gives others a basis for expectation. It asks how much can be constructed
from consent and accountable speech without pretending that a museum can inspect or
govern every action that follows.

Hamburger Bahnhof” s 2017 presentation placed the work in a German collection after the
Freunde der Nationalgalerie donated it in 2016. The museum framed it in relation to trust
and the conditions of a liberal community. The transfer shows how a procedure can
become a collectible work: ownership includes instructions, administrative duties, and
records, rather than only furniture or wall text. Institutional recognition expands the
conditions under which the procedure can take place, while leaving the participant’ s
decision irreducibly personal.l18

Commercial representation also shaped the late career. Lévy Gorvy’ s first solo Piper
exhibition in 2017 brought the Mythic Being and It’ s Just Art beside Here, conceived in
2008 but realized there for the first time. This is another delayed realization rather than
uninterrupted novelty. A gallery could enable new fabrication while circulating historic
materials whose significance had increased. Anne Doran’ s review notes how limited the
available auction record was; those transactions cannot establish Piper’ s salary, annual
earnings, or the financial return from conceptual work across six decades.!1%- 120

MoMA’ s A Synthesis of Intuitions, 1965-2016 opened in March 2018 after four years of
collaboration with Piper and the Hammer Museum. More than 290 works occupied the
sixth floor and an atrium; the named organizers were Christophe Cherix, Connie Butler,
David Platzker, and Tessa Ferreyros. Its financing included Hyundai Card, the Modern
Women’ s Fund, Lannan Foundation, and additional donors. These arrangements are part
of how a large retrospective happens: planning, loans, reconstruction, publication,
conservation, installation, and fundraising turn an artistic lifetime into a navigable public
exhibition. 1?1

Piper participated closely while remaining in Berlin. Siddhartha Mitter’ s contemporary
reporting records her enthusiasm for that collaboration and includes conversations with
John P. Bowles, Chloé Bass, and Jason Moran. Moran’ s account offers evidence of an
artistic afterlife broader than named influence in a survey: he describes learning from her
work’ s overlapping conceptual and perceptual levels. Bowles’ s years of conversations
with Piper had already produced a substantial monograph. Such relationships helped her
work enter teaching and interpretation as an active resource, rather than only as a
historical precursor.122, 123

The exhibition also generated disagreement about its presumed audience. Bass argues
against treating whiteness as the default condition of the spectator who must be corrected
by Piper. As a mixed-race New Yorker, she describes a different proximity to the work, one
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not reducible to being accused by it. This reading matters because a simple

“confrontational art” label can conceal the audience who recognizes a familiar social
predicament, finds permission, or experiences pleasure. The same work can produce
identification and estrangement in different people.!2*

Steinhauer’ s discussion registers the competing judgments around Piper’ s tone and the
claims that some work is overbearing. Doran likewise considers the relation between
forceful address and a complex art experience. Those responses should remain responses,
rather than being settled by a formula that rigor always redeems discomfort. The career
repeatedly puts that question before viewers: when is directness necessary to interrupt a
habitual evasion, and when might a procedure reduce someone to the response it
anticipated? Her continued relevance partly lies in making that disagreement hard to
bypass. 125, 126

The Kathe Kollwitz Prize in 2018 recognized her in Germany while the American
retrospective was underway. Waleczek’ s interview from that year conveys humor, daily
disciplines, attachment to Berlin, and continuing anger about institutional treatment
alongside public honors. Recognition did not retroactively make the earlier conflicts
disappear. It changed the resources and visibility around the practice, while Piper
continued to insist that the art, professional disputes, and philosophy could not be
understood simply by celebrating one of them.!12”

10. Education, custodianship, and the still-changing
institutional geography, 2019-2026

In a 2020 interview, Piper describes memorizing the Yoga Sutras and moving beyond rote
recitation into concentrated understanding. She also recalls abandoning a planned digital
work once the intellectual problem had satisfied her, without needing to complete its
public artifact. That combination preserves an important distinction in the late practice:
inquiry can change the practitioner without necessarily becoming an exhibition. It also
makes the visible oeuvre an incomplete record of what occupied her time and attention.!28

Piper’ s later practice increasingly takes the form of supporting conditions under which
other people can work. APRA’ s multidisciplinary fellowship asks for demonstrated
achievement in two distinct fields and a project that develops them together. Its published
guidelines require discursive prose and serious work in both areas, and distinguish this
from merely labeling an already combined field interdisciplinary. The selection procedure,
references, and publicly disseminated project make the award a small institution with
standards. It is not an unrestricted endorsement of hybridity.12?

The award record continues after the Berlin foundation’ s difficulties: Nicola Singh was
named fellow in 2025 and Nikki Shaner-Bradford in 2026. Singh’ s proposal brings
performance, writing, and yogic and vocal disciplines into relation; Shaner-Bradford s
brings archival research, historical fiction, and performance together. These are
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announced projects, not documented final achievements. Their difference from Piper’ s
own exact disciplinary combination is significant. A legacy can support other working
constellations rather than requiring a recipient to become another conceptual artist and
Kant scholar, 130, 131

Wahlkampagne, conceived in 2019 and produced in 2020-2021, returns to print,
distribution, and direct address through a campaign for education. Its German wording
plays on the relation between choice and voting, and its statement proposes smaller classes
and a ratio of no more than fifteen students to a teacher. Facade banners, boards, badges,
and related materials let institutions and individuals display participation. The work
translates a concern with reflective agency into a claim about the material conditions that
allow children to develop it. Its educational proposal should be identified as Piper’ s
proposal, rather than a verified account of the optimum class size.!32

The labor of preservation is more extensive than a collection of attractive objects. APRA’ s
current specimen Original Transfer Agreement states that such an agreement accompanies
all works sold since 1997. It links authentication to a continuing provenance file and
requires notice of transfers and exhibitions, with consultation about alterations and repair.
It embodies a wish that an object’ s subsequent life remain intelligible and that changes do
not silently destroy the relation between concept and realization. The document describes
obligations she seeks to attach to a transfer; its publication does not prove their
enforceability in every jurisdiction. No resale royalty is inferred from it.!33

The specimen loan agreement similarly makes the invisible work visible. Borrowers are
responsible for transport and insurance, condition reports, specified installation needs,
and advance approval of explanatory material. Some digital production files must be
destroyed after authorized fabrication; the agreement specifies a per-work handling charge
of £300 in relevant cases. Those particulars show why possession of an image does not equal
possession of a work’ s complete realization rights. They also identify a contemporary
revenue mechanism without licensing a guess about its importance within Piper’ s
income.134

There is a tension here worth keeping open. A practice that exposes the coercive force of
social rules also establishes detailed rules for its own future presentation. The point is not
to resolve that tension by declaring every restriction either emancipatory or controlling.
The agreements answer real problems—misattribution, unauthorized alteration, missing
provenance, misleading interpretation—but distribute power over later access and use. Her
administrative practice belongs inside an assessment of the artistic work because it helps
determine what future people can encounter and under what terms.

Harvard awarded Piper its Arts Medal in 2023 through a prerecorded ceremony followed by
a screening of Passing Beyond Passing. The honor brought the university that had trained
her as a philosopher back into her public artistic biography. In 2024 PAC Milan presented
Race Traitor, curated by Diego Sileo, with loans from major collections. Limonta’ s support
gives another concrete instance of the exhibition economy. These events establish
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continued institutional engagement; they do not establish personal earnings or mean that
every earlier refusal has been superseded.13°: 136, 137

The most consequential recent change is administrative and geographic. The Berlin
foundation’ s website states that it was formally dissolved on 11 December 2025. Its
trustees’ German resolution records the sale of the Berlin property in November 2024 and
the purchase of an Edinburgh property in February 2025, after difficulty obtaining approval
for the intended Berlin use. This is evidence for a foundation’ s asset transfer and
reorganization, not by itself proof of Piper’ s personal relocation or the opening of a new
public archive.138

The Scottish APRA was registered as a Scottish Charitable Incorporated Organisation on 21
December 2022, and the OSCR register identifies it as active. The charity’ s reported
finances belong to that organization: they cannot be recast as the artist’ s personal income
or net worth. The archive research page still carries a closure notice associated with its
move. As of the research cutoff, public evidence therefore supports continuing
custodianship and fellowship activity, alongside an unresolved question about future
physical research access. An account that simply says Piper still runs an open Berlin
archive is out of date.13% 140

Chronological cross-check

The table indexes the narrative; the dates of a performance, its documentation, its printing,
and its later installation are kept distinct where the record allows.

Period / Formation, practice, and institutional conditions

Period: 1948-1966
Formation, practice, and institutional conditions: Childhood and formation ( § 1).

Period: 1966-1970
Formation, practice, and institutional conditions: Art-world entry and the turn toward
philosophy (§ 2).

Period: 1970-1975
Formation, practice, and institutional conditions: Public actions and a performed persona

(§3).

Period: 1974-1981
Formation, practice, and institutional conditions: Graduate training and first academic
employment ( § 4).

Period: 1981-1989
Formation, practice, and institutional conditions: Teaching, dance, loss, and durable
encounters ( §5).

Period: 1990-1996
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Formation, practice, and institutional conditions: Larger institutions and family obligations

(§6).

Period: 1997-2005
Formation, practice, and institutional conditions: Historical reconstruction, technical
learning, and departure (§ 7).

Period: 2005-2013
Formation, practice, and institutional conditions: Berlin publication and institution-
building ( § 8).

Period: 2013-2018
Formation, practice, and institutional conditions: Commitments and major retrospective
recognition ( §9).

Period: 2019-2026
Formation, practice, and institutional conditions: Education and changing custodial
institutions ( § 10).

Sources, reading scope, and limits

This profile combines Piper’ s original essays, philosophical writings, interviews, work
specifications, and institutional documents with museum records, contemporary reviews,
specialist criticism, and German and Spanish materials. Her authorized reconstructed
biography and personal chronology are indispensable for sequence, but remain self-
authored records. They are not treated as independent corroboration of institutional
motives, legal allegations, or medical causation. Close analysis in this profile is
interpretation unless explicitly attributed.

The consulted text of Rationality and the Structure of the Self consists of its overview,
contents, selected introductory passages, and the published critical exchange; this is not a
claim to have read both volumes in full. The publisher’ s account of Bowles’ s monograph,
rather than its complete text, establishes that project’ s scope. The complete memoir
Escape to Berlin was not available in the consulted materials; its publisher’ s page is read
alongside Allan’ s substantive review. The Smithsonian finding aid establishes the
existence and kinds of records in its restricted collection, not inspection of the underlying
correspondence or financial papers.

Significant gaps remain in personal income, the full economics of commissions and
representation, the independent adjudication of her disputes, and the timing of physical
access to the reorganized archive. They are not filled with estimates. This study is current to
3 October 2026; a foundation’ s reported history is distinguished from the older
biographical and collection pages that continue to describe Berlin arrangements.

Notes and bibliography
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. APRA, “Biography” , official retrospective record. Its older Berlin description

requires the later institutional correction.-

. Piper, professional CV, September 2011, pp. 1-8.<

. APRA, Berlin foundation dissolution notice, and trustees’ German resolution and

liquidation documents, posted December 2025. The legible opening pages establish
the property transactions, Scottish beneficiary, and administrative explanation; the
website supplies the formal dissolution date.

. Piper, “Passing for White, Passing for Black” , Transition 58 (1992), pp. 4-33; written

1991. The childhood and Harvard incidents are the author’ s retrospective
testimony.«

. Piper, “Sol LeWitt” , 2007 memorial. Her account identifies the Dwan exhibition,

correspondence, Hester Street assistance, and introductions; it establishes her
understanding of the mentorship.-

. Piper, “Philosophy En Route to Reality: A Bumpy Ride” , Journal of World

Philosophies 4, no. 2 (2019), pp. 106-118, DOT 10.2979/jourworlphil.4.2.08; open PDF.
Intellectual autobiography; selected passages on family, City College, and German
study were consulted.

. Piper, “Yoga vs. Philosophy?” , 2012. Her distinction between yoga as philosophy

and its reception as fitness is attributed to her; contested historical dating in this
essay is not adopted as settled scholarship.«

. Piper, “Personal Chronology” . Retrospective self-report, including family care and

early work.

. Mildred Thompson, interview with Adrian Piper, Art Papers, March-April 1988,

vol. 12, no. 2, republished online. A period source for the art-to-philosophy sequence,
market constraints, and her account of making and selection.«

Piper, “The Color Wheel Series,” meta-art statement, 2004, four pages. Serial
scheme, formats, printing and digital collaborators. Its historical dates for ancient
Indian thinkers are not adopted as independent historical authority.<

Piper, Generalized Performance Instructions, one page. Duplicate declarations,
address confidentiality, signatory circulation, contact permission, insured delivery,
and hundred-year sealing are distinguished carefully.-

Piper, “Passing for White, Passing for Black” , Transition 58 (1992), pp. 4-33; written
1991. The childhood and Harvard incidents are the author’ s retrospective
testimony.<

APRA, “Biography” , official retrospective record. Its older Berlin description
requires the later institutional correction.-

Piper, “Personal Chronology” . Retrospective self-report, including family care and
early work.
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Piper, “Philosophy En Route to Reality: A Bumpy Ride” , Journal of World
Philosophies 4, no. 2 (2019), pp. 106-118, DOI 10.2979/jourworlphil.4.2.08; open PDF.
Intellectual autobiography; selected passages on family, City College, and German
study were consulted.~

Piper, “Personal Chronology” . Retrospective self-report, including family care and
early work.

Thomas Erben Gallery, The Mythic Being, 1972-1975, 1999. Private/public chronology,
persona construction, journal material, and I/You (Her).<

PAC Milan, Race Traitor, exhibition and room guide, 19 March-9 June 2024; also the
[talian presentation. Used selectively for early painting, domestic temporal work,
Decide Who You Are, and the exhibition’ s organization.

Re’ al Christian, “Adrian Piper: A Synthesis of Intuitions, 1965-2016" , Art Papers,
summer 2018. Critical account of early drawings, material supports, and the
retrospective.

Piper, “Yogavs. Philosophy?” , 2012. Her distinction between yoga as philosophy
and its reception as fitness is attributed to her; contested historical dating in this
essay is not adopted as settled scholarship.«

APRA, “Biography” , official retrospective record. Its older Berlin description
requires the later institutional correction.«

Piper, “Sol LeWitt” , 2007 memorial. Her account identifies the Dwan exhibition,
correspondence, Hester Street assistance, and introductions; it establishes her
understanding of the mentorship.~

Piper, “Sol LeWitt” , 2007 memorial. Her account identifies the Dwan exhibition,
correspondence, Hester Street assistance, and introductions; it establishes her
understanding of the mentorship.<

Generali Foundation, Adrian Piper since 1965, 17 May-18 August 2002, and German
publication record. Used for early materials, curatorial organization, touring venues,
and the publication. Some artwork dates on the exhibition page conflict with
dedicated work records; dedicated records take priority.«

Re’ al Christian, “Adrian Piper: A Synthesis of Intuitions, 1965-2016" , Art Papers,
summer 2018. Critical account of early drawings, material supports, and the
retrospective.<

Piper, “Personal Chronology” . Retrospective self-report, including family care and
early work.

APRA, “Biography” , official retrospective record. Its older Berlin description
requires the later institutional correction.-

Piper, professional CV, September 2011, pp. 1-8.<

Smithsonian Archives of American Art, Adrian Piper papers, finding aid, collection
donated in 1990. The description identifies correspondence, art and philosophy
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records, and financial papers; permission restrictions mean those underlying papers
were not inspected.<

Mildred Thompson, interview with Adrian Piper, Art Papers, March-April 1988,
vol. 12, no. 2, republished online. A period source for the art-to-philosophy sequence,
market constraints, and her account of making and selection.-

Piper, professional CV, September 2011, pp. 1-8.-

Piper, “Philosophy En Route to Reality: A Bumpy Ride” , Journal of World
Philosophies 4, no. 2 (2019), pp. 106-118, DOT 10.2979/jourworlphil.4.2.08; open PDF.
Intellectual autobiography; selected passages on family, City College, and German
study were consulted.~

APRA, “Biography” , official retrospective record. Its older Berlin description
requires the later institutional correction.«

APRA, Hypothesis Situation #3 (for Sol LeWitt), 1968-1969. Caption and material
specification; the page’ s browser title inconsistently says “#14,” while its work
caption identifies “#3.” -

PAC Milan, Race Traitor, exhibition and room guide, 19 March-9 June 2024, also the
Italian presentation. Used selectively for early painting, domestic temporal work,
Decide Who You Are, and the exhibition’ s organization.-

Klaus Speidel, “Adrian Piper” , AWARE, from the Dictionnaire universel des
créatrices (2013), website edition 2017. Used for selected work captions, not its
conflicting description of family class background.-

APRA, Context #7, 1970, caption and sample-page presentation; the questionnaire’ s
situation is discussed in Steinhauer’ s review, cited below.<

Peter Kennedy, interview from Other Than Art’ s Sake, transcribed in Lip (1976),
reproduced in 1856’ s “Adrian Piper: Ian Burn’ s Conceptualism” . Used for
Piper’ s contemporary explanation of the shift into public actions.-

Nathan Ma, “Nathan Ma on Adrian Piper’ s Catalysis” , Elephant, 21 January 2020.
Performance mechanics and a later spectator’ s account of racial exclusion;
distinguished from complete evidence of original street responses.-

Klaus Speidel, “Adrian Piper” , AWARE, from the Dictionnaire universel des
créatrices (2013), website edition 2017. Used for selected work captions, not its
conflicting description of family class background.-

Nathan Ma, “Nathan Ma on Adrian Piper’ s Catalysis” , Elephant, 21 January 2020.
Performance mechanics and a later spectator’ s account of racial exclusion;
distinguished from complete evidence of original street responses. -

Nathan Ma, “Nathan Ma on Adrian Piper’ s Catalysis” , Elephant, 21 January 2020.
Performance mechanics and a later spectator’ s account of racial exclusion;
distinguished from complete evidence of original street responses.«

Piper, “Personal Chronology” . Retrospective self-report, including family care and
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early work.~

RISD Museum, Food for the Spirit, collection record reproducing Piper’ s account of
the 1971 procedure.-

MoMA, Food for the Spirit, collection record. Separates the 1971 work from the 1997
printing and identifies the fourteen-print set.

Thomas Erben Gallery, Food for the Spirit, July 1971, 11 December 1997-31 January
1998. Exhibition account and reconstruction history, including missing tapes and the
accompanying binder.~

Laura Larson, “B.0.S.9.2: Adrian Piper’ s Food for the Spirit” , ASAP/J, 2020. A
photographic interpretation of darkness, inward experience, and the limits of
autobiographical disclosure.<

Thomas Erben Gallery, The Mythic Being, 1972-1975, 1999. Private/public chronology,
persona construction, journal material, and I/You (Her).-

MoMA, The Mythic Being, newspaper advertisements, 1973-1975. Collection
explanation of the seventeen advertisements and use of journal mantras.-

APRA, The Mythic Being, video caption, 1973. Identifies Kennedy’ s film, excerpt
duration, and the film crew’ s role in attracting spectators.-

Thomas Erben Gallery, The Mythic Being, 1972-1975, 1999. Private/public chronology,
persona construction, journal material, and I/You (Her).<

Piper, professional CV, September 2011, pp. 1-8.<

Mildred Thompson, interview with Adrian Piper, Art Papers, March-April 1988,
vol. 12, no. 2, republished online. A period source for the art-to-philosophy sequence,
market constraints, and her account of making and selection.«

Piper, professional CV, September 2011, pp. 1-8.<

Piper, “Passing for White, Passing for Black” , Transition 58 (1992), pp. 4-33; written
1991. The childhood and Harvard incidents are the author’ s retrospective
testimony.-

Piper, professional CV, September 2011, pp. 1-8.<

Piper, “Philosophy En Route to Reality: A Bumpy Ride” , Journal of World
Philosophies 4, no. 2 (2019), pp. 106-118, DOT 10.2979/jourworlphil.4.2.08; open PDF.
Intellectual autobiography; selected passages on family, City College, and German
study were consulted.~

APRA, “Biography” , official retrospective record. Its older Berlin description
requires the later institutional correction.«

Agata Waleczek, “ ‘I Still Do Believe They Want Me Dead’ : An Interview with
Adrian Piper” |, Frieze, 10 September 2018. Berlin memories, Kollwitz Prize, pleasure
and discipline, and Piper’ s stated understanding of her conflicts.
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Piper, “Philosophy En Route to Reality: A Bumpy Ride” , Journal of World
Philosophies 4, no. 2 (2019), pp. 106-118, DOI 10.2979/jourworlphil.4.2.08; open PDF.
Intellectual autobiography; selected passages on family, City College, and German
study were consulted.~

Piper, “Removed and Reconstructed en.wikipedia Biography” , composed in 2013
with subsequent revisions. A self-authorized historical account, used for selected
chronology and work specifications rather than as independent adjudication.-

APRA, Aspects of the Liberal Dilemma, 1978. Caption and specifications; reflection
and recorded address are analyzed here as elements of its construction.-

Piper, professional CV, September 2011, pp. 1-8.<

Piper, “Personal Chronology” . Retrospective self-report, including family care and
early work.

APRA, “Biography” , official retrospective record. Its older Berlin description
requires the later institutional correction.«

APRA, “Biography” , official retrospective record. Its older Berlin description
requires the later institutional correction.-

Piper, “Personal Chronology” . Retrospective self-report, including family care and
early work.

Piper, “Two Conceptions of the Self” , Philosophical Studies 48, no. 2 (1985), pp. 173-
197; manuscript dated 1984. Opening distinctions and the discussion of desire
hierarchies were consulted.

Tanya Zimbardo, “Receipt of Delivery (33): Funk Lessons” , SEFMOMA Open Space,
22 February 2013. Period invitations and Bay Area/Los Angeles presentation history.<

APRA, Funk Lessons, video caption, 1983. Credits Sam Samore and Tom Oden and
distinguishes the edited video from the original audience-interactive performance.~

APRA, “Videos Available for Rental” . Artist’ s descriptions of meta-performances,
documentation resources, and the PacMan Trilogy. The speculative claims of
particular works are identified as artistic propositions.~

MoMA, What Will Become of Me, 1985-ongoing. Materials, testamentary component,
and 2011 acquisition.

Jillian Steinhauer, “Outside the Comfort Zone” , The New Republic, 30 May 2018,
PDF hosted by APRA. Calling cards, early conceptual work, and competing judgments
of directness. Hosting and correction by the artist are noted rather than erased.-

APRA, “Videos Available for Rental” . Artist’ s descriptions of meta-performances,
documentation resources, and the PacMan Trilogy. The speculative claims of
particular works are identified as artistic propositions.

Hammer Museum, Cornered, 1988, object record; also Ives and Bass, cited below, on
the recorded address. The construction is analyzed without assuming a uniform
spectator response. <
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Vocations

Piper, “Removed and Reconstructed en.wikipedia Biography” , composed in 2013
with subsequent revisions. A self-authorized historical account, used for selected
chronology and work specifications rather than as independent adjudication.~

Mildred Thompson, interview with Adrian Piper, Art Papers, March-April 1988,
vol. 12, no. 2, republished online. A period source for the art-to-philosophy sequence,
market constraints, and her account of making and selection.«

Piper, professional CV, September 2011, pp. 1-8.<

MoMA, What It’ s Like, What Tt Is #3, 1991. Technical specifications and collection
record, read alongside the ICA account of the original Dislocations presentation.-

ICA Los Angeles, What It" s Like, What It Is #3, exhibition 7 October 2018-6 January
2019. Describes the built space, column, mirrored surfaces, recorded address, and
music.-

MoMA, What It’ s Like, What It Is #3, 1991. Technical specifications and collection
record, read alongside the ICA account of the original Dislocations presentation.-

APRA, Selected Artwork, caption for Vanilla Nightmares #13 (1986); PAC’ s room
guide supplies the relation to printed advertising. Interpretation of the altered
newspaper is the present author’ s.-

PAC Milan, Race Traitor, exhibition and room guide, 19 March-9 June 2024; also the
[talian presentation. Used selectively for early painting, domestic temporal work,
Decide Who You Are, and the exhibition’ s organization.

Stanford Department of Art and Art History, Rose G. Salseda lecture abstract, 31
January 2018, and CCA, “Unrest in Black and White” , 2023. The abstracts establish
the research question; the complete unpublished argument is not claimed as
consulted.~

Kunstverein Munchen, Archive Newsletter No. 2, 2018. Reconstructs the 1992 show,
curatorial and touring partners, and the German political setting.-

Piper, professional CV, September 2011, pp. 1-8.<

Piper, “Personal Chronology” . Retrospective self-report, including family care and
early work.

Siddhartha Mitter, “Proof of Concept: Thinking About Adrian Piper” , Village Voice,
27 April 2018. Contemporary reporting on the retrospective, interviews with
interpreters and artists, and Ashes to Ashes.-

MIT Press, Out of Order, Out of Sight, Volume II, publication record: hardcover 1996,
paperback 1999. Scope and publication history read alongside the listing of both
volumes in Piper’ s chronology.

Thomas Erben Gallery, Food for the Spirit, July 1971, 11 December 1997-31 January
1998. Exhibition account and reconstruction history, including missing tapes and the
accompanying binder.-

Generali Foundation, Adrian Piper since 1965, 17 May-18 August 2002, and German
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publication record. Used for early materials, curatorial organization, touring venues,
and the publication. Some artwork dates on the exhibition page conflict with
dedicated work records; dedicated records take priority.<

MACBA, Spanish My Calling (Card) record. Collection metadata identifies the
Castellano printed artifact; it does not establish Piper’ s personal delivery of it to a
Spanish recipient.«

Piper, “Removed and Reconstructed en.wikipedia Biography” , composed in 2013
with subsequent revisions. A self-authorized historical account, used for selected
chronology and work specifications rather than as independent adjudication.-

Piper, “Personal Chronology” . Retrospective self-report, including family care and
early work.

APRA, “Biography” , official retrospective record. Its older Berlin description
requires the later institutional correction.-

Piper, “The Color Wheel Series,” meta-art statement, 2004, four pages. Serial
scheme, formats, printing and digital collaborators. Its historical dates for ancient
Indian thinkers are not adopted as independent historical authority.<

APRA, Everything #2.7, 2003. Material specification grounds the discussion of
erasure.-

Piper, submission of evidence to the Massachusetts Commission Against
Discrimination, 16 August 2005. This is a complainant’ s submission, not a court
judgment or a neutral investigator’ s report.<

APRA, Escape to Berlin: A Travel Memoir, 2018 publication record. English/German
book, 328 pages. Publisher’ s account consulted; the complete book was not read.-

Hawa Allan, “Fight or Flight: On Adrian Piper and the Escape to Freedom” ,
Epiphany, 9 July 2020. Substantive reading of the memoir, including the November
2006 return visit. Used to correct the sequence of relocation and screening
discovery.«

APRA, Rationality and the Structure of the Self, overview and edition history.
Acceptance by Cambridge University Press is distinguished from the electronic
publication that actually occurred.«

Piper, Rationality and the Structure of the Self, Volume II: A Kantian Conception,
revised electronic edition, 2013. Contents and selected preface passages consulted,
not a complete reading of the 541-page volume.«

Paul Guyer, “Moral Metaphysics or Moral Psychology?” , Critique, 22 October 2018.
Specialist criticism; the profile summarizes the disagreement without resolving it.«

Richard Bradley, “Preference and Logic” , Critique, 22 October 2018. Distinction
between psychological preferences, rational evaluation, and claims about formal
transitivity.-

Piper, reply to Guyer and Bradley, 23 October 2018, seventeen pages. Selected
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explanatory passages on the book’ s task and its formal apparatus.«

APRA, “Videos Available for Rental” . Artist’ s descriptions of meta-performances,
documentation resources, and the PacMan Trilogy. The speculative claims of
particular works are identified as artistic propositions.«

APRA, Adrian Moves to Berlin, 2007 performance/2017 projection. Performance date,
duration, music, and dedication.-

Lucy Ives, “Trust” , Artin America, December 2018, author’ s republication.
Discussion of dancing, museum rules, and the relation between philosophical and
artistic claims.~

APRA, “Research” , archive contents, planned access, and current closure banner.
Consulted 3 October 2026; no physical opening is inferred.-

APRA, “Purpose and Goals” , Scottish foundation’ s stated remit.

APRA, The Berlin Journal of Philosophy and discontinuation notice, 30 January 2020.
Establishes the unsuccessful 2011-2020 project and absence of published issues.«

National Gallery of Victoria, “Adrian Piper: The Humming Room” . Work dated 2012;
presentation and entry rule. Subsequent implications of that rule are analyzed here.-

APRA, September 2012 news notice, announcement and caption for Thwarted
Projects, Dashed Hopes, A Moment of Embarrassment. The announcement’ s
professional and artistic framing is interpreted here rather than treated as a change in
biological fact.-

Jillian Steinhauer, “Outside the Comfort Zone” , The New Republic, 30 May 2018,
PDF hosted by APRA. Calling cards, early conceptual work, and competing judgments
of directness. Hosting and correction by the artist are noted rather than erased.-

APRA, The Probable Trust Registry, work dated 2013. Material and administrative
specifications; reconstructed biography supplies the first public exhibition’ s2014
date.-

La Biennale di Venezia, The Probable Trust Registry, institutional material hosted by
Google Arts & Culture, 2015. Enwezor’ s exhibition context; award corroborated by
the Hamburger Bahnhof record.

Piper, Generalized Performance Instructions, one page. Duplicate declarations,
address confidentiality, signatory circulation, contact permission, insured delivery,
and hundred-year sealing are distinguished carefully.-

Staatliche Museen zu Berlin, The Probable Trust Registry, Hamburger Bahnhof, 24
February-3 September 2017. Collection acquisition, 2016 donation, and the
museum’ s account of trust.<

Lévy Gorvy, Adrian Piper exhibition, 14 September-21 October 2017. Historic works
and first realization of Here.

Anne Doran, “Adrian Piper: A Synthesis of Intuitions - @ MoMA” , Collector Daily,
15 June 2018. Critical reading and limited market evidence; auction observations are
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Vocations

not treated as personal income data.-

MoMA, Adrian Piper: A Synthesis of Intuitions, 1965-2016, 31 March-22 July 2018.
Four-year collaboration, curatorial team, publication and funding records.~

Siddhartha Mitter, “Proof of Concept: Thinking About Adrian Piper” , Village Voice,
27 April 2018. Contemporary reporting on the retrospective, interviews with
interpreters and artists, and Ashes to Ashes.<

John P. Bowles, Adrian Piper: Race, Gender, and Embodiment, Duke University Press,
2011. Publisher’ s description and contents consulted; full monograph not read.
Identifies the decade of conversations underlying the study.-

Chloé Bass, “Adrian Piper: A Synthesis of Intuitions” , Hyperallergic, 23 April 2018. A
situated response challenging the presumption of a white spectator.-

Jillian Steinhauer, “Outside the Comfort Zone” , The New Republic, 30 May 2018,
PDF hosted by APRA. Calling cards, early conceptual work, and competing judgments
of directness. Hosting and correction by the artist are noted rather than erased.

Anne Doran, “Adrian Piper: A Synthesis of Intuitions - @ MoMA” , Collector Daily,
15 June 2018. Critical reading and limited market evidence; auction observations are
not treated as personal income data.-

Agata Waleczek, “ ‘I Still Do Believe They Want Me Dead’ : An Interview with
Adrian Piper” , Frieze, 10 September 2018. Berlin memories, Kollwitz Prize, pleasure
and discipline, and Piper’ s stated understanding of her conflicts.

Lauren O’ Neill-Butler, interview with Adrian Piper, November, 24 July 2020.
Memorization, the relation between inquiry and public artifacts, and the continuing
daily discipline.«

APRA, Multidisciplinary Fellowship Mission and Guidelines, and award menu.
Requirements are distinguished from evidence that an award was made in every
calendar year; no grant amount is invented.~

APRA, Nicola Singh, 2025 fellow. Announced proposal, not a completed-project
report.<

APRA, Nikki Shaner-Bradford, 2026 fellow. Announced project and professional
background.-

Piper, Wahlkampagne, conceived 2019, produced 2020-2021; German statement, 26
May 2021. The educational target is the artist’ s proposal.<

APRA, Original Transfer Agreement, specimen, current Scottish form, four pages.
Articles on transfer, provenance, exhibition, alteration, repair, and reproduction
were consulted. Contractual aspirations are not presented as jurisdiction-
independent legal findings.

APRA, Exhibition and Loan Agreement, specimen, current Scottish form, five pages.
Consulted clauses on insurance, handling charge, fabrication files, condition
reporting, installation, and text approval.-
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136.

137.

138.
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140.

Vocations

Harvard Gazette, “Artist Adrian Piper to Receive Harvard Arts Medal” , 8 March
2023. Ceremony and screening arrangements, with institutional identification of her
Harvard degrees.-

PAC Milan, Race Traitor, exhibition and room guide, 19 March-9 June 2024, also the
Italian presentation. Used selectively for early painting, domestic temporal work,
Decide Who You Are, and the exhibition’ s organization.

Limonta, support for PAC’ s Race Traitor, 19 March 2024. Primary sponsor statement
establishes the financing relationship; promotional judgments are not repeated.

APRA, Berlin foundation dissolution notice, and trustees’ German resolution and
liquidation documents, posted December 2025. The legible opening pages establish
the property transactions, Scottish beneficiary, and administrative explanation; the
website supplies the formal dissolution date.-

Office of the Scottish Charity Regulator, Adrian Piper Research Archive Foundation,
SC052211, register consulted 3 October 2026. Registration date, legal form, active
status, purposes, and organizational financial returns.-

APRA, “Research” , archive contents, planned access, and current closure banner.
Consulted 3 October 2026; no physical opening is inferred.
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